
 
 
 
 
 
 
 
 
 
 
 
I. Kyrie  
 
Kyrie eleison, 
Christe eleison 
Kyrie eleison.  
 
 
II. Gloria  
 
Gloria in excelsis Deo,  

Et in terra pax hominibus bonae voluntatis. 
Laudamus te, benedicimus te, 

Adoramus te, glorificamus te. 
Gratias agimus tibi propter magnam  
gloriam tuam. 

Domine Deus, Rex coelestis,  
Deus Pater omnipotens. 

Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, Filius Patris. 

Qui tollis peccata mundi,  
Miserere nobis. 

Qui tollis peccata mundi,  
[Suscipe deprecationem nostram. 

Qui sedes ad dexteram Patris, miserere nobis.] 
Quoniam tu solus sanctus, tu solus Dominus, 
Tu solus altissimus, [Jesu Christe.] 
Cum Sancto Spiritu in gloria Dei Patris,  

Amen.  
 
 

 
 
 
III. Credo 
 
Credo in unum Deum, Patrem omnipotentem, 

factorem coeli et terrae, 
visibilium omnium et invisibilium. 

[Et] in unum Dominum Jesum Christum, 
Filium Dei unigenitum, [et] ex patre na-
tum ante omnia saecula, Deum de Deo, 
lumen de lumine, 

Deum verum de Deo vero.  
Genitum non factum, consubstantialem Patri; 

per quem omnia facta sunt.  
Qui propter nos homines et [propter] nostram 

salutem descendit de coelis. 
Et incarnatus est de Spiritu Sancto, 

ex Maria virgine; et homo factus est. 
Crucifixus etiam pro nobis sub Pontio Pilato, 

passus et sepultus est.  
Et resurrexit tertia die secundum Scripturas,  

et ascendit in coelum, sedet ad dexteram 
Patris, et iterum venturus est cum gloria, 
judicare vivos et mortuos, cuius regni 
non erit finis.  

Credo in Spiritum Sanctum Dominum, 
et vivificantem, qui ex Patre Filio 
[que] procedit, 
qui cum Patre et Filio simul adoratur, 
[et] con glorificatur, qui locutus est per 
Prophetas. 

Confiteor unum baptisma in remissionem  
peccatorum mortuorum, 
et vitam venturi saeculi. Amen 

 

 
 
 
 

 

 

 

 

 

 

 

Lord have mercy, 
Christ have mercy, 
Lord have mercy.  
 
 
 
 
Glory to God in the highest, 
And peace on earth to men of good will. 
We praise You, we bless You,  
We worship You, we glorify You. 
We give You thanks for Your great glory. 
Lord God, Heavenly KING, 
God the Father Almighty. 
Lord only-begotten Son, Jesus Christ. 
Lord God, Lamb of God, Son of the Father. 
You who take away the sin of the world,  
Have mercy on us. 
You who take away the sin of the world, 
[Hear our prayer. 
You who sit at the right hand of the Father, 
have mercy on us.] 
For You alone are holy, You alone are Lord, 
You alone are the Most High, [Jesus Christ.] 
With the Holy Spirit in the glory of  
 God the Father, Amen.  
 
 

 
 

 

 
 
I believe in one God, the Father, the Almighty, 

maker of heaven and earth, 
of all that is, seen and unseen. 

[And] in one Lord Jesus Christ, the only Son of 
God, eternally begotten of the Father, 
God from God, light from light, 
true God from true God,  

begotten, not made, 
 of one being with the Father;  

through Him all things were made.  
For us and [for] our salvation He came down 

from heaven:  
by the power of the Holy Spirit He became in-

carnate from the Virgin Mary, and was 
made man.  

For our sake He was crucified under Pontius 
Pilate; He suffered death and was buried. 
On the third day He rose again in accord-
ance with the Scriptures; He ascended into 
heaven, and is seated at the right hand of 
the Father; He will come again in glory to 
judge the living and the dead, and His 
kingdom will have no end. 

And I believe in the Holy Spirit, the Lord, the 
giver of Life, who proceeds from the Fa-
ther and the Son;  

 with the Father and the Son He is wor-
shipped and glorified. He has spoken 
through the prophets.  

I acknowledge one baptism for the forgiveness 
of sins; and the life of the world to come. 
Amen.    
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IV. Sanctus  
 
Sanctus, Sanctus, Sanctus,  
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
Osanna in excelsis. 
 
 
V. Benedictus 
 
Benedictus qui venit in nomine Domini. 
Osanna in excelsis. 
 
 
 
 
VI. Agnus Dei  
 
Agnus Dei qui tollis peccata mundi, 
 miserere nobis. 
Agnus Dei qui tollis peccata mundi, 
 miserere nobis. 
Agnus Dei qui tollis peccata mundi, 
 dona nobis pacem.  
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For all intents and purposes, Franz Josef Haydn (1732-1809) launched his career 
as a composer when he was hired to be the Vice-Kapellmeister for Prince of Ester-
hazy in Eisenstadt, Austria in 1761. In a rural area of the country, this position 
gave Haydn a secure salary including room and board for himself and his family, 
with the primary restriction that he compose at the whim of the court. Other duties 
included instrument maintenance, musician-staff relations, costume maintenance, 
and daily performances. In 1762 Nikolaus Josef, a passionate amateur musician, 
succeeded as head of the Esterhazy household. This was a fortunate turn of events 
for Haydn, whom continued to work for the Esterhazys for five decades (acceding 
to full Kapellmeister in 1766 and working almost exclusively for the household 
the first 30 years and then as an international celebrity under the Prince’s pen-
sioned patronage for the last twenty).  

However, near the beginning of his career with the Prince, he composed 
two pieces, which we should consider. In late November of 1762, he composed his 
famous Farewell Symphony, subtly imploring the new Prince to return to Eisen-
stadt from the family’s retreat in Hungary, where they brought only a limited 
household. The musicians, tired of being separated from their families, begged 
Haydn to intervene and the Prince conceded. Then in December, Haydn composed 
the Missa Sancti Nicolai, presumably for the Prince’s nameday on December 6th. 
While it was not usual to compose a new mass for his patron’s nameday, there is 
some evidence the mass was a surprise and it is not far-fetched to imagine Haydn 
expressing his gratitude for the new prince in this manner.  

The mass, originally composed in a rather hurried manner, maintained a 
position in the castle library for many years. Evidence exists that Haydn himself 
revisited the work in 1792 and that Hummel, his successor, also performed the 
work. Information on the mass can be confusing since it is also listed in catalogues 
as Missa St. Josephi from its later iterations. It is also often listed merely as Mass 
in G. 

Considered to be a middle period work by Haydn, the mass is interesting 
for its use of paired voices, short moments of polyphony (more than one melodic 
line at once), and use of strict homophony (melody with simple accompaniment) 
to highlight significant words and phrases. True to Classical period music in gen-
eral, the general tenor of the work is straightforward harmony, balanced phrasing, 
and clear articulations. Adding to the simplicity and beauty of the work is the solo 
quartet, which alternates with the full choir. In accordance with 18th century prac-
tice, choirs and accompaniment would have been small (20-30 being on the larger 
side).   

Haydn’s Mass in G is the Chancel Choir’s Lenten gift 
to the people of University Park UMC. 

IV. Sanctus  
 
Holy, holy, holy, Lord God of Hosts. 
Heaven and earth are full of your glory, 
Hosanna in the highest. 
 
 
 
V. Benedictus  
 
Blessed is He who comes in the name of the 

Lord, 
Hosanna in the highest. 
 
 

 
VI. Agnus Dei  
 
Lamb of God, who takes away the sin of the 

world, have mercy on us. 
Lamb of God, who takes away the sin of the 

world, have mercy on us. 
Lamb of God, who takes away the sin of the 

world, grant us peace. 


